HAPO/IHU MY3E] KPATYJEBAL
KOHAK KHE3A MUXAMJIA / 15. 09. - 30. 09. 2017.

YecTo uMamMo MPUITKKY J1a BUIUMO YMEHHUKE U lbUXOBE PaZioOBE M3 MHOCTPAHCTBA
aJii BeoMa PeTKOo ayTopa Koju je opjae Beh uznarao - jep I'opaon Iluken je kao
mTo je KparyjeBaukoj myOnuim mo3Hato- u3jarao y rajepuju MoctoBu bankana
npe JBE TOJMHE, T€ CaJja UMaMO 3alCTa JEJMHCTBEHY NMPUIIMKY Jla BUIUMO HETOBE
HOBE PaJioBE, MPATHUMO HETOB Pa3Boj..

(1a HarroMeHeM oBje aa ['op/IoH Kao ¥ MU 1O TIPBU YT BUJIU CBOj€ PaJIOBE y
raJIepHjCKOM MIPOCTOPY ...)

Jlanamnme ApymTBo ce nH(QOpMUIIE HA Pa3TnIUTe HAUYMHE- UHTEPHET, TB, HOBUHE
¥ HapaBHO YMETHOCT. ['0p/IoH HaM OBOM MPHUIUKOM JIOHOCH H-ETOBY BU3H]Y
CTBApHOCTHU. Y METHUK MPEUCIUTY]je CBOj€ Ma u Haie cehamwe,. CBegomu cMo 1a
7Ba y4eCcHUKa HCTor foralaja HaKOH oapeheHor neproa nMajy cacBUM
paznuuuTo Buleme Tor norahaja, jenan he Hemro na nmpuaoaa, a Apyru he
MOHEMITO J1a u30pHuIIe - JaKje, YMETHUK KOJIaKUPajyhul WIIM KaKo OH caM KaKe
"mpecahyjyhu" jbyae u 06jexkTe U3 jeAHOT MPOCTOpa y APYyru cTBapa HOB jorahaj
¥ HOB CMHCA0 Y MOCTaBJba MUTama - [llTa mamTumMo u Ha koju HauuH ? ['1e
HecTaje TO mTOo cMo maMTuiu ? U kaga HEmTo HeCTaHEe YMME Oy HhaBaMO
npa3HuHe ?

Mu oBne cBe npeno3Hajemo... OKo Hac je TpOJAUMEH3MOHAJIAH CBET, CBE j€
HaM3TJIe]l YBPCTO U MMa HEKY T€KHUHY, U TO J€ OHO Ha yeMy HpTajyhu ['opaon
uHcucTupa. OcuM Tora, Ha OBUM PaJIOBHUMa C€ TOTOBO MOXKE UYTH 3BYK, Ca FbHX
nonupe 0at JbYJICKHUX KOpaka, CMeX,, WJIM THUILIWHA Y KOjO] JbYJIU CEJIe MO/T
apeetoMm,. OBa, Ja je TaKko HA30BEMO, JIUPCKA CKajla, Ka0 HAYMH Ha KOJU YMETHHK
pTa, Y CYIITHHU TOBOPH O TUXUTOMHU]JH: T0OPO- JIOIIEe, TEIIKO-IaKo, IPHO-0e10,
U 4aK MeTaQopuuku MokeMo fa oaemo 10 Anama u Ese. CBe je To urpa Muciu
WM €Ta, a TO j¢ Y CTBapH HAYMH Ha KOjU MU ITIEPMaHEHTHO ITOMMaMO CTBapHOCT.
Moje ny6oko yoeheme je 1a cMo MU OBJIe 3aTO Ja OMCMO ce pa3BUIIU
npeBasuiazehu MaTepujaiHu CBeT, cro3Hajyhu ra. Kaja Ham ero-ym npecrane Jia
JyJlyje Wiu TPUHU ca JeIHE Ha JIPYTy CTpaHy OJ I[PHOT Ka 0eloM, KpUTUKyjyhu
ApyTe U KOHCTaHTHO Tpakehu omnpasaame (3a cBoje akiuje), TO je TpeHyTak y
KOME MU CXBAaTUMO Ja j€ XUIlepMaTePHjaIHOCT OJHOCHO Jyalu3aM caMo JeIaH
BU/JI CTBAPHOCT, Tj Ja Cy J00po U 3710 cTpaHulle uctor Hopunha, To u jecte Tpen
y KoMe gocexxemMo CBECHOCT.

(Tana mamra cehama o kojuma oBJie I'opoH roBopH, Hehe Buiie Outn KOHPY3HA
jep ce cBe oaBuja ucropemeno.) (ITponutoct u OyayhHoCT ce npeTanajy y
CaJIallkhOCT.)

Y meroBoj Apyroj ¢asu, (pagoBu KOjH Cy IOCTaBHCHHU Y CYCEIHO] IPOCTOPH]H),
BUJIMMO OOJIMKE KOJU HUCY HU YBPCTU HU TEUIKHU a Y HEKUM CErMEHTHUMA HU



MPENO3HATIBUBHY, ... U3IJIE/Ia KA0 J1a C€ HaMma Mo3HaTa U BUAJbUBA CTBAPHOCT
M10JIaKO TOIIK U CKOPO HECTaje.

CBenomnm cMO U CaMH J1a C€ y TIOCJIEIUX JIeCeTaK TOJIMHA OKO HAC CBE MEHha,
II0YEB 0J1 Op3MHE KOjOM JKMBUMO, KIIMME U HapaBHO, Mehysbynckux ogHoca. (OHO
IIITO C€ MEHM YMHHU J1a j¢ HajBehu moka3aresb MpoMeHa je T'yOuTaK KpuTeprujyma u
3a TO MOXKEMO J1a 3aXBaJIMMO HallleM yMY.)

['opnoH 0BUM paioBHMa J04apaBa yIpaBo TO - OECTEKUHCKO CTamkbE U
IPETIOCTaBJba ra Kao npejasHy (a3y y HalleM pa3Bojy, O]l XUIepMaTEepHjaHoT Ka
TyXOBHOM

Haxkne, npea Hama cy ['oponose "marne" moryhux npouuiux norahama u
Moryhux Oyayhux neiiaBama.

OBOM MPUITUKOM KEJTUM JIa 3aXBaJIMM [ 'Op/IOHY Ha 3aMcTa U3BAHPEIHO] U3JI0KOU
U 32KEJIMM IyHO ycreXa y JajbeM paiy.

Zoran Ignjatovi¢, umetnik - septembar 2017 Kragujevac

Text for Mr. Gordon Picken's exibition
in The National Museum Kragujevac, Konak kneza Mihaila. 2017
Kragujevac, Serbia

We often have the opportunity to see the artists and his works from abroad, but
very rarely the author who has already exhibited here. Mr. Gordon Picken, as
public in Kragujevac already knows, had a very successful exhibition in the
galery "Balkan Bridges" two years ago, and now we have a truly unique
opportunity to see his new works, and thus follow his development ...

(We must mention here that Mr. Gordon only now sees his works in the gallery
space for the first time, just like we do.)

Today's society is informed in different ways: newspapers, radio, TV, the
Internet, and of course, art. Mr. Gordon on this occasion brings us his vision of
reality. The artist examines his own memories as well as ours. We can testify that
two participants of the same event have a completely different view of it after a
certain period of time. One will add something, and the other will erase - that is,
like the artist operate collage or as he himself says "transplant™ people and objects
from one space to another and creates a new event which gives a new meaning
and at the same posing questions: What do we remember and in what way? Where
did the things that we remembered go? And when something disappears, what is it
that we fill up empty space and gaps with?

We recognize everything here ... Around us is a three-dimensional world,
everything is seemingly solid and has some weight, and that's what Mr. Gordon
Insists on by drawing. Likewise it is as if we can hear the sounds emiting from his
works, people's laughter, the sound of their footsteps, or complete silence in



which people sit under the tree. This, so to speak, the lyrical scale, as the way in
which the artist draws, essentially talks about dichotomy: good - bad, heavy -
airly, black and white, and even metaphorically we can go to Adam and Eve. It's
all a game of thought or ego, and that's actually the way we permanently perceive
reality.

My deep conviction is that we are here to develop beyond the material world,
recognizing it and overcoming it. When our ego-mind stops its crazy running
from one side to another, from black to white, criticizing others and constantly
seeking justification for its actions, THAT is the moment in which we come to
understand that "hypermaterialism” or dualism is only one aspect of reality, ie.
that the good and the evil are two sides of the same coin, THAT is the moment in
which we reach Consciousness.

Then our memories whwereof Mr. Gordon speaks here, will no longer be
confused because everything is happening at the same time. Past and future flow
into the present.

In his second phase, (works that are placed in the second galery room), we see
shapes that are neither solid nor heavy, and in some segments not even
recognizable ... it seems like a familiar and visible reality melts down slowly and
almost disappears.

We are also witnessing that in the last ten years everything has been changing
around us, starting from the speed at which we live, the climate and of course,
interpersonal relations. What seems to me to be the biggest indicator of changes is
the loss of criteria and we can thank our ego-mind for that.

Mr. Gordon in these works shows precisely that - the condition without a weight
(solidity) and presupposes it as a transitional phase in our development, from the
hypermaterial to the spiritual state.

Therefore, in front of us are Mr. Gordon's "maps" of possible past doings and
possible future events.

On this occasion, | would like to thank Mr. Gordon Picken for a truly
extraordinary exhibition and | wish a lot of success in his further work!!!

Zoran Ignjatovic, artist
15 septembar 2017



